Eva Mueller: Photographer

Eva Mueller, born and raised in Germany, moved to New York more than a decade ago. She had trained and worked as an art director and graphic designer, but made the transition to photographer soon after the move. Her eclectic work includes beauty, fashion, music, and fine art. Within the past five years she has made London her second home; the vibrant music scene there is receptive to an adventurous photographer like Mueller. 

Mueller brings the full weight of her previous studies and experience in the visual arts to her photography. Her images reveal a designer’s sensitivity to concept and composition. Also, her work incorporates a variety of cultural influences from her native Germany, including Bauhaus, expressionism, and Weimar-era visual sensibility. 

Her body of work reveals a savvy cross-fertilization between music, fashion, and art photography, and the realms of commerce and experimentation. All of her images percolate with an unconventional quality that is distinct and visually arresting in any context. 

Mueller’s Projections series showcases the strongest qualities of her work. In these pictures, naked bodies in motion or in distinct poses have other images, symbols, or textures superimposed upon them. This concept, in which the body is used as a canvass (or screen), lends itself to some stunning images: a face projected onto a back; a crouching body entwined with the image of a distorted skyscraper; the texture of a leaf or cracked marble superimposed onto a muscular back; ones and zeroes—the binary code—projected onto a body striking a limber dancer’s pose.

The Projections images stem from Mueller’s fascination with the human body, especially the body in motion and as a repository of nature and industry. The images in this series, like those in all of her work, are characterized by their minimalist composition, dark humor, muted but potent glamour, and fantastical conceits. The pictures often have an unusual twist, a visual trick or striking detail that naturally elicits a double take. 

Another series, Body Patterns, consists of steadily multiplying arrangements of intertwined bodies. In these highly conceptual images, with their geometric/op-art character, Mueller makes explicit use of her design background. 

The Portraits series expands Mueller’s interest in the human form. These pictures feature men and women posed with simple props and costumes, such as a large metal ring draped around a torso, masks, and a wrestler’s outfit. Some of the subjects are painted with simple patterns, akin to tribal markings. Wastrels, gamins, demons, and the like populate this series of freakish beings. The women are often short-haired, gaunt, and disturbingly intense with their dark-rimmed eyes; they resemble silent movie stars or fashion plates from the twenties and thirties. The photographs in this series, with their unmistakably staged quality, depict characters that could be seen as externalized personae, representing aspects of the subjects’ psyches.
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