
This Identifies

PID: A Real ID

This Verifies

DRIVERS LICENSE: Not an ID

The true intent of REAL ID is to create an identification 
card that identifies an individual.

A driver’s license allows you to drive a vehicle and is 
issued based upon the verification of paper documents. 
It was never intended to be an identification card.  
 
PID sets a PID sets a higher standard for national security by 
incorporating biometric identification and third-party 
validation. PID identifies the person, not the paper.
 
PID protects your identity because only you can truly 
identify yourself.  Your state should offer PID as a 
cost-effective solution for identification.   

PID a 21st Century Solution

PERSONAL IDENTIFICATION (PID)

www.pidproject.comwww.tascet.com

 Mad 
 About 

   Her

              Christina Hendricks, who plays  

                               a sexy ’60s secretary on the critically acclaimed  

AMC series Mad Men, is Hollywood’s newest It Girl.                               

b y  L a u r e n  P aig   e  K e n n e d y
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When it comes to thinking forward, most of us don’t think back to 
1962. And yet the AMC series Mad Men, with its retro-cool storylines, advertising-age themes, sleek sets 
and compelling cast, is not just in the moment; it’s ahead of the curve. There’s nothing else quite like it on 
television right now, and no one stands out more than the curvy, flame-haired Christina Hendricks, who 
plays office manager Joan Holloway with unblinking aplomb. It’s not just her perfect hourglass figure—
rare and seductive as a fudge sundae in starved Hollywood—it’s the way she steals every scene she’s in with 
such shrugging confidence. Hendricks, who grew up in Idaho but spent her high school years in Fairfax, 
Va., has been acting in local productions since she was 8. After moving to Los Angeles a decade ago, she 
began making her mark in the short-lived Fox show Firefly and with a long-running arc on UPN’s Kevin Hill. 
But her arrival couldn’t be denied when Mad Men debuted to critical acclaim in 2007, its chain-smoking 
world of callous media executives, repressed housewives and scheming-dreaming secretaries conjured up 
by former Sopranos scribe Matthew Weiner. 

As the show’s second season wraps and its fans anxiously await this year’s addictive installment of Madi-
son Avenue exploits, Flyer found Hollywood’s next rising star to be as beguiling as her character is—just a 
whole lot nicer.

q&a
Why do you think Mad 

Men feels so relevant 
right now? 
I think it’s hitting home 
because it’s smart, sexy 
and written so beauti-

fully. [The ’60s] are an 
interesting, fun era to 

explore dramatically, and 
to look at the differences 
between that time and now, 

because so much has changed. Male- 
female relationships, for one! But there are 
some scary similarities, as well …

The show can be biting in its satire and 
seems to work in layers: first, how the 
characters interact through the conven-
tions of the time, and second, how a 
modern audience judges, or even smirks 
at, these interactions.
[Creator/producer] Matt Weiner is con-
cerned most with great storytelling. He gets 
into these characters’ interior lives—who 
they are as people when you see them in 
the office, or just alone. And then suddenly 
you get all these deeper meanings. I think 
we watch it now and we all still relate, in 
spite of the setting.

You play a redheaded Kim Novak clone 
who’s tough as nails. Did you land the 
part right away?
I auditioned for it during pilot season—
pilot season is sort of the Olympics for 
actors—when I might do three auditions 
in one day. I even kept a change of clothes 
in my car, just in case. It was brutal! Then 
I read Mad Men and I immediately can-

celled my other appointments. I thought, 
I want this!

What made it so special?
Oh, I knew right away. I read so many 
scripts—all actors do. And there are so 
many similar storylines … we actually talk 
about pilots together and can get them con-
fused because they all sound the same. This 
one stood out. I said to them, ‘You know the 
one set in the ’60s?’ They all knew the role. 
I said, ‘I’m the one who got it.’ But I was 
still nervous, because I had no idea what 
[network] AMC would be like to work for, or 
how they would promote the show.

And how has it been?
AMC has no previous history with this kind 
of work … but I really wanted to do it. Hol-
lywood can be so ugly. Everyone has their 
story, and mine is this: [My agency] Wil-
liam Morris dropped me when I booked 
the pilot for Mad Men. They wanted me to 
do another pilot that would have paid me a 
lot more. But I didn’t want to do that one; I 
wanted to do this one. I stood by that deci-
sion, and I’m glad I did. I wish it hadn’t 
worked out the way it did [with William 
Morris], but AMC has been amazing. Even 
the executives are cool.

You spent your childhood in Idaho and 
your teen years in the quiet D.C. sub-
urbs. What prepared you to so artfully 
play jaded Joan Holloway?
I wasn’t prepared. The writing is so beauti-
ful, it makes it easier. I just hunker down 
and learn my lines, justify them. But Joan 
is a combination of people I have observed 

growing up, not just one person. I know 
this kind of person—someone who does 
something nice in front of other people so 
she knows everyone saw it. 

It must be fun to play the bad guy. Or  
in this case, the bad “girl,” as every  
female character on the show is con-
stantly referred to, no matter her age.
I love that Joan’s a little wicked! And I love 
playing her. But she’s the good girl, too. 
She’s not so specifically drawn—you see 
her at work behaving one way, but then 
she’s with her best friend and she’s won-
derful, or as a lover and so sensitive and 
playful. Matt is great at fleshing out char-
acters and making them real. 

Have you ever asked Weiner about the 
ongoing theme of sexism in the show, 
and how he portrays women surviving it, 
or even working it to try to fulfill  
their goals?
When we get a script, we ask him about our 
characters. He doesn’t talk intention with 
us, so, no, he has never talked to us about 
sexism. He simply loves these individuals. 
When we finally see how everyone interacts, 
we realize he did have a grand plan, and it all  
comes together.

Do you think the show’s depiction of 
New York’s early advertising age is por-
trayed as glamorous? Or as the beginning 
of something sinister in our culture? 
Both. It was a slick job back then. I think 
working in advertising [in the ’60s] is a lot 
like working in Hollywood now. Then, it 
was, ‘Wow, you work on Madison Avenue? 

How interesting!’ Now, when I tell people 
that I live in Los Angeles and work as an 
actor, people say, ‘Wow, how interesting!’ I 
don’t know if it is … 

You’re a fan of the L.A. show Chelsea 
Lately. Are you drawn to acerbic humor?
I watch Chelsea Handler all the time. And 
you know what? We have to make fun of 
[Hollywood]. Too many people take it way 
too seriously. And I want to do more com-
edy. My favorite kind of humor is a bit 
absurd and bizarre: Arrested Development, 
Waiting for Guffman, that kind of thing. My 
dream is to be cast in the next Tim Burton 
film. But I want to do a western, too, and ro-
mantic comedies. I want to do everything!

You were a goth as a teen. That must have 
gone over well in conservative Fairfax, Va.
I moved to Fairfax when I entered high 
school. Coming from Idaho, it was the big 
city. Everyone at school seemed so adult 
and sophisticated. The girls all carried 
purses. … I didn’t really fit in. I got into the 
drama department … then started doing the 
goth thing … I used to go to the old 9:30 
Club before it moved, and Commander 
Salamander to buy bright hair dye. Smash 
Records for T-shirts. I was into Fugazi, the 
local band scene.

Is your family still here?
My mom is in L.A. now. But my dad is still 
in D.C. 

Tell us about the film you just wrapped 
with Dermot Mulroney and Hope Davis.
It’s called Driving Lessons. I play the sexy 
secretary role again—but she’s the opposite 
of Joan. She’s fun and goofy and silly. It’s a 
dysfunctional family movie. 

What else is NEXT for 2009?
I am doing a recurring role on Life on NBC; 
I feel so lucky to get to do that. And I’m 
reading scripts and meeting people every 
day. Besides Mad Men, we’ll see! F

“I love that 
Joan’s a little 
wicked! And I  
love playing her.”

Hendricks, seen here as 
Joan Holloway on Mad 
Men, also has a recurring 
role on NBC’s Life. 

Pa
g

e
 1

1
: 

B
r

ia
n

 b
o

w
e

n
 s

m
it

h
/a

u
g

u
s

t;
 r

ig
h

t:
 f

r
a

n
k

 o
c

k
e

n
fe

ls
/AMC





