Brilliant, Bright, and Buried Deep

The creativity of the city extends far beyond and below where you'd
normally expect it - including in the cavernous depths of the
Mew York City subway system. evseansn Forees

One of New York's most vibrant art scenes exdsts in the lat
place mest of uz thinl of when we think of cultire: hundreds of feet
undergrennd , dlenyg the monels and tiled walls of the citys subay sta-
Hens, Subway line by subway line, dle by dle, and railing by railing, cur
subway system males np one of the werld’s mest sprawling and vibrant
art galleries. Sculphares, mosaics, poriTaits, murals — whersver you start,
there’s art alene the way Here's where to view Mew Yorlds finest.

Blst5treet and Central Park West (B and C)

For Want of a Nail (2000)

Collaboration between the American Museum of Hatural History
(amnh.org) and MTA Arts in Transit

At the south end of the platform, the area by the Sairsell i a blus-toned
seaacape where th ee-dimensional ceramic fizh awim behind banizters and
along wallz. By the northern staircaze, tiles large and small come in rich
zhades of gold, brown and orange, and on both levels, mosaic creatures
fiom lizards to owls peich on station signzand fly abowve benches, Along the
southbound platform, brass plaques of fossils ook =0 weal that it's almost
tempting to take a chisel to the wall.

Inzider knowledze: The still existing species potrayed in the tiles are ep-
resented in color; the extinct ones arein gray.

Delancey Street/Essex Street (F, M, ) and Z)

Shad Crossing and Delancey Orchard (2004)

Ming Fay (mingfay.com)

Ming Fay created watemcolor paintings at the DelancewEzsex station that
were |later motphed into glass mosaic muals "Shad Cmossing” transforms
staircazes and wallz into undensater scenes with shad (a form of hering)
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that ate larger than men. When you change platforms, the scenery changes
again, this time from water into a cherry omrchard.

Incidar knowlades: Omhard Street marks the spot where the actual cherry
omzhard =22n in the mosaic uzed to stand.

59 th Street and Lexington Avenue (4,5, 6, N, R, W)

Blooming (1996)

Elizabeth Murray

(artcyclopediacom/fartists /murray_slizabeth.himl)

At both end=sof "Blooming," apparently random scatterings of shoesand cof-
fee cups, composed of small bright tiles, appear in the station walls, These
images lead to a mural that coats the memanine wallz with color, and sees
ceiling—high coffes cups cuding around comers..

Incidar knowladera: Murray found inspitation in the work of Paul Cezanne,
Pablo Picasso and Jackson Pollock.

PennStation(1,2,3,4,C, E)

Eclipsed Time (1994)

Maya Lin (artcyclopediacom/artists/ lin_maya.himl)

Between the LIRR and the entrance to the 1, 2 and 3 lines, look up at the
ceiling, where Mayva Lin has imbedded a clock. "Eclip@a:l Time" i= made
of sandblasted etched glass, aluminum, stainless steel, and fiber optics,
A mobile aluminum disc mowes across itz gationary glass twin, altemately
revealing and hiding the light. Thiz lightdark cwcle repeats daily, eminding
travelers that at its essence, time is about much more than numbers.
Insidar knowledga: Maya Lin designed the Vietnam Yeterans Memorial in
Washington, D,
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Penn Stadion (1,2, 3)

When the Animalks 5 peak (1998)

Elzabeth Grajales

(nycgov/himifdelashim |fpanyc/grajalel.shiml)

0n the 2153 platform and along the 1 train's platform walls, the playful charm
and innocence of Elizabeth Grajales’ handmade cetamics bring animal life
underground. In floo-toceiling masaics, a bear gazes benignly at deer graz-
ing by a stieam while lionzsmile at flying birds. Along the 1 platform, square
plaques show the life of a blackbird in the city.

Insldar knowledera: Grajales' stream represents the Hudson River, the cliff,
Mew Jemey's Palizades.

Penn Stadion (4, C, E)

The Garden of Circus Delights (2001)

Eric Firchl (@ricfirchLcom)

At the bottom-most level of the ANCE lines, Enic Fizchl's mosaic " The Gaden
of Circus Delights" follows the cunesof the wallsto portay a floo-to-ceiling
circus com posed of small glass tiles that give the Sation a golden glow Mak-
ing your way along its three-ring path, wou =22 a ringmaster @ising his arms,
a dog balancing on hiz haunches, and fire-breathets exhaling flames. While
vou're probably just rushing to work, it still feels like the circus is always in
towen, asvou're ewarded with sights such asa shadowy jugsler tossing what
may be balls of fire,

Insldar knowladea: Fischl's waork normally focuses on human relationships,
and iz frequently dark in tone.
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CanalStreet (4, C, E}

A Gathering 2001)

Walter Martin and Paloma Mufioz (martin-munoz.com)

Walter Martin was born in Viginia. Paloma Mufoz i from Spain. In ather
words, they ame quintessential Mew Yorkers. |n theirCGanal Strest ingtallation,
"4 Gathering," either 174 ({the MTA's count) ar 181 izited on Matin and
Mufoz 'swebsite) birds fill the mezzanine. Blackbimds the size of puppies sit
atop the tollbooth. Chipper black grackles =it on beams, gossiping in the rail-
ings and peering dowen at platforms. According to the aists, birds ae social
creatures — just like the people they watch passing by each day,

Inz1dar knowladea: Martin and Mufoz mowed from Brooklyn 1o Pen naylvania
the same wear "4 Gathering" wasz installed. The decizion was forced upon
therm by development.

lath Street (A, C E)

Life Underground (2001}

Tom O tier ne=s (o motter ness. net)

Tom Ctterness' work iz cheerily catoonish. Benesth 14th Strest little bronze
sculptures populate both platformsand the mezzanine. Round men crawl un-
der rzilingz and are caught by the police; alligatotz =nack on commutets; ankle-
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high couples msh for trains, hauling coins almost 3= big az they ar; under
saircases, tubby workers take saws to support beams. Anticipate the uneal. In
the wodd according to Tom Otterness, beams can @nd do) have eats.
Inzidar knowladea: Kanzas-born Tom Cttemess Sudied &t the At Students
Leazue and then at the Whitney, both in Mew Yok City

Eroadway/Laf ayeite (6 -south only; B, D, F, ¥)

Signal (1997)

Mel Chin (arteyclopediacom/fartists/chin_meLhtmD

Bmadwa Lafawette was on the Six Mations trading route, whemr once, long
ago, regional Mative Ametcan tribes exchanged goods Sculptor Mel Chin
honors that history with a series of bioad, piered cones, broad sculptures
that mest at the bases of pillarz on the mezanine with glass-stopped holes
forming patterns based on tribal badges, They glow like campfies, but their
lightz tiz= and fallwith the arrival and departure of trains a level below. Mote
the tiles on the walls that look like blue smoke. Their shape was inspired by
an lmquois message of peace.

Inzkdar knowladea: For "Zignal," Mel Chin collaboated with Seneca tribe
mermber Peter Jermizan.

TimesSquare (1,2,3,5, M, R, 0, W; by passage

from Port Authority, 4, E, C)

Times Square Mural (2002)

Roy Lichtenstein (lichtensteinfoundation.org)

Mozt of us are accustomed to s=2ing Lichtenstein's comic- book-dot att in ep-
lica. Times Squate has the eal thing, "Times Square Mutal" comprises sixesn
panelzof pomcelainenamel on stesl. Six feet high and fifty-thies fest wide, the
mural is ==t just beneath the ceiling, facing the southem s=ction of the plaza
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on the mezanine joining the 1, 2 and 3 with the M, R, &-and W. The hooded
figure at the right of the mural isfiom the Buck Rogers comic Ships.

Incidar knowladea: "Times Square Mual" was commissioned in 1959 and
completed in 1994, Because of MTA budget problems, the piece was put in
storage until 2002,

TimesSquare (1,2,3,5, N, R, 0, W; by passage

from Port Authority, 4, E, C)

Mew York in Transit 2001)

Jacob Lawrence (whitney.org fjacoblayrence)

Armong the most enowned Black arists of the 20th century, Mew Jerssy-
bom Jacob Lawrence spent most of his life in Mew York City, Reminizcent
of intricate Roman tile wotk, the clean earth-and-zky fones of "Mew ok in
Tranzit" celebrate multicultural city life. Hizglass mosaic spansthe faircaze
that leads from the 4 2nd Street mezzanine to the M, B, @ and W tains
Inzidar knowledee: "Mew York in Tansit" was the |ast piece of public work
produced by Lawrence, who passed asay in 2000,

TimesSquare (1,2,3,5, N, R, 0, W; by passage

from Port Authority, 4, E, C)

The Onset of Winter 2001) and The Returnof 5 pring (2005)

Jack Beal (jackheal. net)

Onthe dlst Steet mezzanine, lack Beal'zglass mumlzspatkke like summer
zunzhine. The southwall shows Persephone descending into the undersarld
(here, the subway).. On the north wall, Persephone and her other, Demeter,
shop at a fruit and vegetable stand.

Incidar knowladee: "The Return of Spring" was presented on September
1dth, 2001, just three days after the termrist attacks on Mew York City: |
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