OPENING NIGHT of the 2009 International Beverly Hills Film Festival

Features Three WORLD PREMIERES

Beverly Hills, CA – March 26, 2009 - The 9th Annual International Beverly Hills Film Festival (BHFF) kicks-off another exciting year on April 1, 2009 at 6:00 p.m. with three world premieres—two shorts and a feature-length film. “Wanna Be Me” is a short which features the acting debut of Michael Lohan, Lindsey Lohan’s dad. It was directed by Dan Neira. The film takes you to the heart of tinsel town with three women and a guardian angel that don’t have a clue about how to succeed, yet believe they know everything about being in show business. “Wanna Be Me” shows those who "wanna be" in Hollywood as they truly are; happy, sad, arrogant know-it-alls. 

Another short titled “Nobody’s Shalom,” directed by Julian Dolce Vida will also have its world premiere on opening night. In this drama/comedy, an Arabic Muslim motel owner gets into a game of cat and mouse with his wife and two nephews, and discovers an Orthodox Jewish man who's been violently beaten in a hate crime robbery, he saves his life by hiding him in one of the rooms of the motel he owns. 

Opening night’s feature film is titled “Drifter: Henry Lee Lucas.” It was directed, written, and produced by previous BHFF award winner, Michael Feifer. This film is the true life story of one of America’s most prolific and controversial serial killers.  The movie details Henry’s life from his abusive childhood in Blacksburg, Virginia to his violent killing sprees as he drifted across the south with his best friend, Ottis Toole and his young fiancée, Becky.  Henry dupes the Texas Rangers by confessing to thousands of murders.
In Their Own Words – Q & A’s With a Few of the 2009 Beverly Hills Official Selection Filmmakers 
Q & A with the Writer, Director, Producer of “Delta Rising”, Michael Afendakis 

An official selection of the 2009 International Beverly Hills Film Festival, “Delta Rising” was written and directed by Michael Afendakis and Laura Bernieri. This documentary has a star-studded cast that includes, Morgan Freeman, Pinetop Perkins, and Willie Nelson. It is a fascinating film that documents the history of the blues, and more specifically, the birthplace of the blues, Clarksdale, Mississippi. With its abundance of blues clubs and blues museums, Clarksdale makes a legitimate claim for being the birthplace of the blues, a claim that is supported by the testimony of several blues heavyweights. The screening of Delta Rising at the 2009 International Beverly Hills Film Festival is of special interest to director, writer, and producer, Michael Afendakis as it is the first time the film will be screened in his home state of California.

Q: Can you say a few words about your film?

A: Delta Rising grew out of a love of blues music and the desire to experience a part of a culture and place I didn't know much about - the Deep South and Mississippi. I think it is also an area much of America doesn't really know or grasp that well.  Morgan Freeman (who guides our film) has a great quote - "The Blues is America's classical music" and I couldn't agree more.  When we are able to show these musicians, some day players, some world reknown, come and pay their respect to this place - A Mecca for the blues...well, I think you can really feel it, and the audience gets to know a place by the people that live there, play there, and come from all over the world to just taste a bit of History.  Muddy Waters, Mose Allison, John Lee Hooker, BB King, Charlie Musselwhite, Ike Turner and so many other musical legends have come from this area - it is a Mecca.

 

Q: Any interesting “behind the scenes” items you want to mention for viewers?

A: One of our producers, Matt Goff, asked a question of Philadelphia’s Jerry Ricks, he asked "Can a white guy play the blues" and Jerry just said..."that is only a question a white guy would ask" - so in that context we asked Morgan Freeman the same question - and he drew back like he was about to give us a bit of a talkin’ to for asking such a cliché question - but when we told him the reaction Jerry Ricks had…well Morgan just burst out laughing. It was great to see Morgan like that.  Morgan just asked us "You ever hear of Mose Allison - you listen to Mose Allison and I defy you to tell me what color he is?"  Well a few years later, I'm on a late night flight back to San Jose, CA from Memphis and I get off the plane in San Jose around 11:00 p.m. The airport is deserted and suddenly I hear over the intercom "Mose Allison…Mose Allison please pick up the white courtesy telephone" and I think..NO WAY.  I head down the escalator and there is a driver holding up a sign that says "Mose Allison" - I ask him if that is the Mose Allison and he says, yes.  A few minutes later I get a picture with Mose, a schedule for an interview and a memory that seems impossible to imagine.

Q: Anything else you’d like to add about the film?

A: We started shooting this film in 2003 and it has grown along with us.  We were neophytes that knew nothing about the south, but really knew nothing about the folks that live there more than anything else and it has been a true journey of enlightenment.   If you like music, if you like a story told from many different experiences and viewpoints you'll like our film - there aren't many tears even though some of the stories are sad - what there is though, is a story about our vibrant human nature and how a style of music helped a culture survive through some of the worst things any of us could imagine.  People suffered, but they had their front porch parties, they had their communities and one thing they always had was their music—their sound—a way to communicate to the rest of the world – you can't knock us down, we will survive.

Q: Why do you think independent film is important?

A: Gosh, that is a good question.  I just think everyone has a story to tell and we all have a point of view, and many times that has a hard time getting heard.  Independent film can get that lone voice out there and can push the envelope for storytelling. It can be a basis for a community to come together, small or large.  I think the independent spirit is the catalyst for progress, and sometimes it works and sometimes it fails - but failure is the true basis for learning and only through it, do we move forward. It isn't always pretty, but it is necessary and something common throughout history.  Those that break the mold are the ones we cherish decades and centuries later - the orators, the poets, the painters, the musicians, the philosophers are who we study and I think that will be true 500 years from now.

Q: Why do you think the Beverly Hills Film Festival is important?

A: I think the Beverly Hills Film Festival is truly an independent event that celebrates filmmakers and filmgoers on a level playing field - and this in the Mecca of the established film community.  It gives a chance of those new at the craft and those that are seasoned to rub elbows together, share stories and celebrate that independent spirit - and maybe to build relationships that last a lifetime.  The Beverly Hills Film Festival gives everyone an opportunity to share the love of film up close and personal with filmmakers, actors, directors and aspiring artists of all kind in a beautiful setting that has infinite possibility.
Q & A with Ziad Hamzeh, Writer and Director of “HENRY O!” 

The documentary “Henry O!” is a journey of humble beginnings and overwhelming obstacles, of faith in the human spirit and endless love of life and family, of sky-high dreams and aspirations achieved, all amidst the cheering crowds and major league heroes of America’s favorite past-time, baseball. It depicts the remarkable and inspiring story of Enrique (Henry) Oliu, a man blind since birth, who has overcome all the odds and managed to make his major league baseball dream come true. With his love for sports and an encyclopedic memory for facts and figures, Henry hears the crack of the bat and can tell if it's a single, double, or home run; his razor-sharp hearing allows him to designate what lands in the catcher's mitt.

Q: Any interesting "behind the scenes" items you want to mention for viewers?

A: In order to insure the legitimacy of what I was presenting, I tested Henry’s abilities numerous times and I found them to be amazing in perspective.  

Q: Anything else you'd like to add about the film?

A: Henry is the color analyst on Mega Classica 820 radio, WMGG, the strongest Hispanic station in Florida’s Tampa Bay Market. And at his side in the broadcast booth, above Tropicana Field, whispering in his ear up-to-the-minute stats and field action - that only the eyes can see…is the love of his life, his wife, Deb. Partners both on and off the field, Henry and Deb walk arm-in-arm through life, having met on, of all things, a blind date.

Q: Why do you think independent film is important?

A: Independent film remains the true vein of the creative energy, of honest story telling, and of heightened spiritual essence of humanity.  Unlike the commercial pictures, independent films are made out love and of giving.

Q: Why do you think the Beverly Hills Film Festival is important?

A: BHFF has balls to be different and to choose subject matters that are worthy of exhibiting rather than imitating the shallow thinking of all the other film festivals.

Q & A with “Relapse” Writer, Director, and Producer, Dallas Henry

Relapse is a short film that is based on true events of a rising football star, it is a raw portrayal of the constant struggles of drug and alcohol addiction and the fight addicts live with each and every day. It tells the story of two long time friends that battle to keep their friendship and deal with their constant struggle of addiction and features a special guest appearance by Steven "Steve-o Glover."

Q: How do you feel about your film screening at the 2009 International Beverly Hills Film Festival?
A: We are very excited to have our film not only screen at BHFF this year, but also be our debut festival.   This is the first festival that we submitted to once the film was finished. To get that personal call from festival president, Nino Simone was a great jump start and vote of confidence for our film.      

Q: Any interesting “behind the scenes” items you want to mention for viewers?
A: This film was mostly made with those that are currently in a substance abuse program.  People who have been there and are still dealing with this situation in real life every single day.  They live and breathe what they go through and the struggles, know the steps of the program, the statistics and the basics, such as the difference between a sponsor and a sponsee. We didn’t want to Hollywood or sugarcoat it, it is a story that needs to be told and witnessed as if we (the audience) were right there with them.  

Q: Anything else you’d like to add about the film?
A: The creators, producers and also the two lead actors in this film, Vance Mitchell and Christian Ray, actually lived this story and that’s how it came about. They are very serious about how they look at drug and alcohol addiction and felt very strongly that this story should be made. I remember Vance saying this when he and Christian presented me the opportunity to direct this piece, he once said, “If wasn’t sober I would be in an alley dead right now and that’s why this story needs to be told.”   And from that point, “Relapse” the movie, began its journey! We were also very fortunate to get Stephen “Steve-O” Glover to be a part of this film.   I think the audience’s will be surprised at Steve-O’s performance in this film as it really does show a different side of him. He really is vulnerable in this role and does a terrific job. Also, want to add that the opening scene is a little unconventional as it’s what we like to call the “cocaine montage.”  If you watch carefully and along with wonderful orchestrated music, you will notice the different stages and forms of cocaine use.     

Q: Why do you think independent film is important?
A: It is absolutely important!  “Relapse” is a perfect example. This film is not for everybody nor will it be for every festival, but these films should be made and screened.  It is raw and in your face from beginning to end, but it’s real.  It sparks emotion and gives you awareness of what a lot of people out there are dealing with. Statistically, over 23 million Americans are currently dealing with drug addiction.  Independent films give you an opportunity to explore and even walk the line of unconventional film-making.   

Q: Why do you think the Beverly Hills Film Festival is important?
A: The Beverly Hills Film Festival is important because it’s in the pulse of the movie making city.  This city is where hopes and dreams are made and this festival gives opportunities to everyone internationally to share their work and talents with those people.    The festivals are dealing with and reconstructing the festival model due to the economic hardship in the country right now, but in fact this is where people want to escape.  For a few dollars you can come and enjoy a slot of films at BHFF and walk away with enlightenment and perhaps even see something different than you would normally see.

Q & A with “Flying By” Writer, Director, and Producer, Jim Amatulli 

Jim Amatulli brought on an all-star cast that includes Billy Ray Cyrus, Heather Locklear, and Patricia Neal to tell the story of a successful businessman who decides to pursue his teenage dream of being in a rock & roll band, all the while knowing that his marriage, family and business are at risk.

Q: How do you feel about your film screening at the 2009 International Beverly Hills Film Festival?  

A: This is an opportunity for visibility in the heart of the business, where it is difficult to differentiate yourself. Since we shot “Flying By” in San Diego, many of the actors and key production people live in the LA area, so they have a chance to see the film in a quality venue. 

Q: Can you say a few words about your film? 

A: Most people can identify with a story of someone questioning what they are currently doing in their work or life, and even wishing they’d taken another path, followed their dream. It’s a “What if…?” scenario. “Flying By” follows George Barron (Billy Ray Cyrus) as he deals with life complexities- in his real estate development business, his relationship with his wife (Heather Locklear) and daughter (Olesya Rulin). Attending his 25th high school reunion unexpectedly sparks his real joy, music, as his old band convinces him to give it another shot. George’s mother (Patricia Neal) is the voice of reality, encouraging him to enjoy life…. It’s flying by.

Q: Any interesting “behind the scenes” items you want to mention for viewers? 

A: This was a very tight shoot and it went smoothly. The only “unique” experience was the unexpected sounds of machine guns and rifle fire from right outside the studio. We were unaware that the marines we training in a replica Iraqi village on the lot day and night for the first week.  After traveling across the country, Billy Ray Cyrus was exhausted, and working with Patricia Neal his first day on set, but he was shocked awake by the sound of gunfire. We had forgotten to warn him.

Q: Anything else you’d like to add about the film? 
A: We were fortunate to have a cast with such great experience and broad audience appeal. Since most we supporting roles, their professionalism made it a pleasure to come to the set each day. The crew and studio staff in San Diego really pulled together between our crazy Thanksgiving to Christmas schedule to make everyone feel at home. 

  

Q: Why do you think independent film is important? 

A: Independent Film is the closest a filmmaker can get to the “heart” of the art, by allowing the control that only a select few can get in the studio world. The satisfaction of starting with a blank page, watching ideas grown, finding talented people to collaborate and bring the diverse elements together, and after a couple of years have passed, watch it on the screen. That’s the success.  Getting it done when no one expected you to and without enough money or time, Satisfying.

Q: Why do you think the Beverly Hills Film Festival is important? 

A: This is a unique venue with a manageable number of films, so it is possible not to be overwhelmed by confusing choices. You could actually see all the films. They filmmaker, guest and audience will have opportunities to talk in a more intimate setting than in a multiplex. The festival team has to be extremely committed to film as they face challenges since entry fees don’t cover expenses and sponsors are harder to attract without huge audiences. Plus their selections are right out there and it’s a subjective business and not everyone will like every film. Smaller festivals showcase the filmmakers and Beverly Hills is positioned to do that in the place. 

The 9th Annual International Beverly Hills Film Festival honors 

Two-Time Academy Award Winning Cinematographer Haskell Wexler 

	


The ninth annual International Beverly Hills Film Festival, which runs from April 1-5, 2009 at the Clarity Theater in Beverly Hills, will honor two-time Academy Award winning cinematographer, Haskell Wexler, (“America America,” “One Flew Over the Cuckoo’s Nest,” “Bound for Glory,” and “Who’s Afraid of Virginia Woolf”) with its second annual Legends Award. Wexler will be presented with the award at the film festival Gala and Awards Ceremony, held on April 5, 2009 at 6:00 p.m. at the Beverly Hills Hotel in the Rodeo Room. 

The annual International Beverly Hills Film Festival was founded in 2001 by award-winning independent filmmaker Nino Simone.  The ninth annual event, taking is dedicated to showcasing and promoting non-studio films to the entertainment industry.  Designed to bridge the world of premiere independent cinema with the renowned community of Beverly Hills, the festival hosts world-class screenings, networking events and industry seminars. This year’s sponsors include The Hollywood Reporter, Fortitude Editorial, KOR Hotel Group (Avalon Hotel and Maison 140), The Mosaic Hotel, The Crescent Hotel, Fage Total, Obagi Skin Health Institute, Dominique Bossavy, JET-John Eshaya T’s, ProductionHub, Eclectic Pictures, wannabeme.tv, Steven Harlow Productions, Casa Noble Tequila, Private Label Water Source, Hollywood Connection and POP Chips.
International Beverly Hills Film Festival 2009 Holds a 

Panel and Discussion with Mardik Martin and Evan York

 “From Script to Screen”

About the Panel and Mardik Martin:

The 2009 International Beverly Hills Film Festival is holding a panel and discussion with Mardik Martin and Evan York.  Mardik is a currently a senior lecturer at the University of Southern California [USC], where he teaches screenwriting.  He emigrated from Baghdad at the age of 18 to attend New York University in the early 1960s.  He first earned a B.A., at NYU and then won a script contest, which allowed him to complete his Master’s in screenwriting. 

While a student at NYU, he also met a fellow student by the name of Martin Scorcese. Together they made many shorts and documentaries and collaborated on a screenplay titled “Mean Streets”—it was the film that eventually launched Mardik’s career, as well as that of Scorcese, Robert DeNiro, Harvey Keitel and Jonathan Taplin.  

The film was shown at the New York Film Festival in and received critical acclaim. Hollywood then beckoned Mardik who was signed by United Artists as the creative associate to Bob Chartoff and Irwin Winkler for seven years. While signed by United Artists, Mardik wrote and rewrote many films, including “Valentino,” “New York, New York,” “Nickelodeon,” “Comes a Horseman” and many others as writer and creative assistant.  In 1980, Mardik co-wrote “Raging Bull” which went on to receive an Academy Award Best Picture nomination and was recently selected by the American Film Institute as the 4th best film of all time. Mardik is still involved in “Hollywood movies” by serving as a script doctor for select projects.

About Evan York:

A decade ago, artist Evan York decided to teach himself stop-motion animation. This decision would send him and co-director/producer, Ramy Katrib on a 10-year filmmaking journey culminating in the full-length documentary, “Mardik: From Baghdad to Hollywood.” This film details the amazing life of Armenian screenwriter Mardik Martin (“Mean Streets,” “NY,NY,” “Raging Bull”), and his improbable journey from Baghdad to Hollywood. “Mardik: Baghdad to Hollywood” has been shown over the last year in at least 20 film festivals.  In two of them, Mardik proudly received a lifetime achievement award.   York has since produced over 50 animated short films. In addition, he’s created a 20 episode series called “The Dream Machine” and an 18-min animated short, “7 WEAKS”, for Small and Creepy Films (founded by Caroline Thompson and Steve Nicolaides.) 

Date & Time:   Saturday, April 4, 2009 at 12:00PM

Location:          CLARITY THEATER (Outside in the Garden)

                          100 N. Crescent Drive

                          Beverly Hills, CA 90210

Q & A with Mardik Martin, Evan York, and Ramy Katrib of “Mardik: Baghdad to Hollywood”

This film details the amazing life of Armenian screenwriter Mardik Martin (“Mean Streets,” “NY,NY,” “Raging Bull”), and his improbable journey from Baghdad to Hollywood. 

Q: How do you feel about your film screening at the 2009 International Beverly Hills Film Festival?


Mardik:

I love it, it is great and since some of my friends and students might show up. I hope it works out for the festival too. A lot people know me in this town, so hopefully they will show up on time. 

Ramy:
We are absolutely elated. Mardik, Evan and I are beyond excited to be in the Beverly Hills Film Festival!

Evan:

We are all excited and proud to be part of your festival, can I bring popcorn?

  
Q: Can you say a few words about the film?


Mardik:

It took more than 10 years to make. They were following me and shooting everything I did…when I ate, shaved, etc., but mostly they were interested in hearing me talk. This film tells the story of my life. I grew up in Baghdad, but I’m Armenian and when I left to go to the U.S., films became my homeland, American films in particular. I would love to have people see this film so that they can see how far a person comes to see their dreams realized. It took me awhile, first I got a scholarship at NYU and then they paid for my Master’s Degree because my screenplay won an award. I guess luck had something to do with it, but everything I’ve written has either been bought or made. 

Ramy:
Mardik Martin may be one of movie-making’s most important screenwriters – and least well-known. The film “Mardik: Baghdad to Hollywood” traces one of the most unlikely journeys in American film history – from growing up in Baghdad to being one the hottest writers in Hollywood.

Evan:

This story is The All American Dream with a Hollywood twist. A kid from Baghdad who would fantasize about movies and movie stars came to America with nothing and achieved greatness! He got to the top of his game by writing the film classics “Mean Streets” and “Raging Bull.”

Q: Any interesting “behind the scenes” items you want to mention for viewers?

Mardik:

We had funny times making this documentary – most of the time, these young people were very respectful, but once they followed me into the bathroom, claiming it was “Cinéma vérité” and I lectured them and I asked them if they had actually had a plan for this. At that point, they were trying to learn how to do the documentary while they were doing it. Imagine not being able to go to the bathroom without a camera in your face…I told them to plan it out. This is what I do, I teach at USC and I’m a script doctor. Making this film was a nice change from reading scripts. As a teacher or a script doctor, I never want to ruin the dream of the filmmaker or writer, I want to give them suggestions, whether they take it them or not. Paper is always cheaper than film, so you have to see if this is worth it before you start to shoot. Nine times out of ten, filmmakers don’t usually get together and say lets make the worst movie possible. You want to be prepared and fix it on the paper than go on the set and prepare to prevent people from waiting. This happened to me on the set of “NY, NY”, actually – it was very difficult, to make this film, because we didn’t have a clear idea of what the ending would be initially and Liza Minelli had a commitment to show in Vegas, so we had to rush to finish it, but we did it! 

Evan:

There were many interesting things going on while the camera was off. Mainly, there were a lot of conversations about life. Mardik told us stories and gave us advice not meant for the camera but for our ears only.


Q: Anything else you’d like to add about the film?
Ramy:
Mardik: Baghdad to Hollywood has been an epic journey through Mardik’s story-filled life. Evan and I have been hanging out with and filming Mardik for over ten years. In making this film, we have learned more about story telling and screen writing than any film school can provide. And Mardik has kept us on our toes. We hope audiences will be entertained, educated and inspired by Mardik’s life and his timeless lessons on story telling.

Evan:

This is a film about the rise and fall and rise again of a man’s life. The challenges and choices you make or don't make. You don't have to be in the film business to appreciate this man’s journey…just human.


Q: Why do you think independent film is important?
Mardik:

I started my career making independent or student films, but they weren’t really called that then. In 1964, when Martin Scorsese and I made “It’s Not Just You, Murray” there were no such things as student films, but we all got started in film school. In fact, until “The Graduate” came out, the idea of film school or student films hadn’t really caught on and then the student film, I believe, helped to make the independent film world. I also worked with Martin Scorsese on two independent documentaries, “ItalianAmerican” and “Street Scenes.” I also helped him on his thesis project, “Whose That Knocking on My Door” as a directorial assistant. Johnathan Taplin, Marty and I did “Mean Streets” a long time ago and it is still popular. I get more residuals now for that film than before! “Mean Streets” started out as an independent film and the Warner Brothers bought it after the film was made. At first, they weren’t interested in the script, but after it was made they wanted it. That’s how Robert De Niro and Harvey Keitel all got their big break with that film. At the time it came out, I was teaching at NYU and then moved to L.A. where I did “Raging Bull” and “Valentine.” Now, I’m a senior lecturer at USC. Some of my students have been much more successful than I was, it’s so nice to hear from my students and receive their notes. Some of them hated my guts and said I was such a taskmaster, but they understand later after they receive an award. Then they say thank you! 


Ramy:
Without it, we’d only have studio-based films, and that would be a bummer! World audiences expect and consume the diverse stories independent films offer. Mardik’s involvement with “Mean Streets,” “Last Waltz,” and many other independent films, inspired a new generation of independent film makers. And today’s digital age is birthing an even larger mass of independent film makers. So the need for good story telling has never been greater!

Q: Why do you think the Beverly Hills Film Festival is important?
Mardik:

Without film festivals like this one, a lot of films would never get the exposure and you need that exposure – all you need is one person with connections and money - not just the very successful ones, but the middle ones. Film festivals show many types of films, you can’t just learn from the classics, watching all kinds of films, you will learn from the mistakes other filmmakers have made. You should also watch Roger Corman movies—don’t be intimidated by “Rotten Tomatoes” - just learn the process from the mistakes. Sometimes this is better than watching Citizen Kane, because everything in that film is there, it is right and it is done. It’s good to watch movies with a lot of problems to learn. That’s why festivals are wonderful.

Ramy:
Because of its longstanding dedication to independent film makers, and extraordinary city that bears its name.

Q:  Why should people come to the panel discussion?
Ramy:
Mardik is a very engaging teacher, and folks who encounter him in class or panel or Q&A will never forget the experience! We hope folks come to the panel discussion with Mardik and Evan.

Q & A with “School of Thought”  Writer, Director, Producer, Tony Perri 

“School of Thought” is an adventure into the Maharishi School of the Age of Enlightenment. It’s cast includes Academy Award-nominee, David Lynch (“Blue Velvet,” “Twin Peaks” and “The Elephant Man”), Donovan (Mellow Yellow, Hurdy Gurdy Man and Sunshine Superman) and the world-renowned quantum physicist and presidential candidate, John Hagelin (“What The Bleep Do We Know!?”), and world renowned musician, Moby.

Together, these peacemakers are touring the world with their mind-blowing solution to creating harmonious schools and world peace. Their answer: Have every student in every school practice Transcendental Meditation twice a day and watch them quickly become happier, healthier and more focused, thereby dissolving the life-threatening stress which typically manifests itself in young people through drug abuse and violence, often in fatal ways.
Q: How do you feel about your film screening at the 2009 International Beverly Hills Film Festival?

A: It's wonderful to have a screening at BHFF, since the Academy Award nominated director, David Lynch has a major role in our documentary and he lives in Southern California.  So, in a word, all of us involved with at “School of Thought” are very happy to be part of this festival.

Q: Can you say a few words about the film?
A: “School of Thought” is about the David Lynch Foundation and their mission to eliminate violence and drug abuse at schools across the planet by having every student meditate twice a day.


Q: Anything else you’d like to add about the film?
A: On the same day, April 4, 2009 as our screening of the documentary at the BHFF, scenes from “School of Thought” will also be shown at the Paul McCartney and Ringo Starr concert at Radio City Music Hall in New York as part of a special video presentation.  The concert, "Change Begins Within" is a benefit for the David Lynch Foundation and their goal is to get a million students meditating.  Having “School of Thought” screen at the BHFF and also be shown at Radio City Music Hall on the same day is fantastic for us.

Cinematographer, Haskell Wexler and International Beverly Hills Film Festival President, Nino Simone, to be Honored by the City of Los Angeles and Mayor Tony Villaraigosa 
Los Angeles Mayor Tony Villaraigosa, has issued two Proclamations to be presented at The ninth Annual Beverly Hills Film Festival’s Gala and Award’s Ceremony on April 5, 2009 at The Beverly Hilton. The Proclamations will honor the festival’s second annual Legends Award recipient, Cinematographer, Haskell Wexler (“America America,” “One Flew Over the Cuckoo’s Nest,” “Bound for Glory,” and “Who’s Afraid of Virginia Woolf”) and the festival’s president, Nino Simone.

Jury Story – 12
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