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A Life’s Worlc A memonal to the young victims of a WWII massacre stands nearly
finished, a testament lo one amst’s persevemnce and the evil of war

t's like wa]lnng head-on into a
scream: Eighty-two lifesized

_ children, aged 1 to 15, stand

" M .hiuddled together, exudmg
cracked innocence and over-

whelming sadness. Their ex- -

pressions are haunting: Some
seem confused, others angry or sol
emn, all quietly suffering. .

STORY BY LiSA HELFER

These are the lost children of Lidice, a vil-*

lage 18 kilometers northwest of Prague. Forty-
one years ago, Lidice was razed by the Nazis,

its families decimated. This monument is the .

lifework of Marie Uchytjlov4, a woman so
deeply touched by the tragedy of Lidice and of
the millions of children who perished in World
War II that she dedicated the last 20 years of
her life to creating a reminder of this painful
episode.

Some 25 years ago, on All Saints’ Day, she .

took part in 2 commemorative walk from
PraguetoLidice. When she saw the 82 candles

lit by the villagers, one for each child lostin the "

massacre, shedecided on the spot touridertake
the sculpture.

to become the protest of children of the entire
world against the'war ... to preserve it in bronze
for the next generation,” Uchytilovd said of the
project that took twice as many years as she

nficipated, emchngadeathlytnllonherbody )

in plaster casts in the Lidice studio where
Uchytilové spent so many thousands of hours
creating it. All that remains is for it to be

bronzed and.placed on the block of land re- -

served for it in Lidice, for which money and
support is being raised.

In 1970, mheagmm Uchytilovdgaveup -

her teaching position at the Prague School of
Creative Arts and, with husband Ji#§ Hampl
(who sh]l ]:ves in Prague), devoterl hetaelflo

habitants,mwstoﬂ.hememloyedmthenearby
steeltown of Kladno, And the town might have
remained as:such had it not been for the cut-
and-paste logic of Nazi leaders, who wanted
someone to punish fo the Jufie 1942 dssassina-
tion of Reinhard Heydrich, the Reich Protector
of Bohemia and Moravia. ‘Gzech resistance
méembers from London had parachuted into
Pra,guetocamrautthe mission; and Nazi lead-

ers came to bélieve that the assassins had been .-
concealed fora. time in Lidice and that at Jeast -

one of thefi had come from the town.

Ori June 9, the day of Heydrich’s burial, his
Eep]a(r.mentm Berlin issued an order: Alladult
menirt Lidice were to be shot; all women were
Lubemnveyedtomnczn&ahonmmps all “ra-
cially mpable children were to be “German;
ized and re-edumtetl" the vﬂlage was to be
bu.mt dﬂwn to the ground...p:, % - i

“on Ju.ne 12, two days aﬂm'theexecuhun of
lited w-n 's 173 men, those children not consid--
“Faicially éapable™ (82 in all) were senttoa

ampin Chelmno, Poland, and asphy:ua;ed in ~

H gas-iran._-Muther&unWﬂHng to give up their

“hildren weré threatened with death.-The re- _
nmﬁmgch:ldrenweresmttolxvemthcennan 5

ngs; es!myed Every woman in, Lidice
t to the Rz\fEHsbrﬂckcon:anhahnn

aken away and the mothers were sent on,to
uvensbriick. -

.In 1945, thanks toa number offuretg'n and
lumestu: donations, plans to rebuild Lidice be-

=h toﬂevelup and, by 1947, the first projects :

vere underway. .

«« Today, avnsn;tohdme revealsasmall Qmet ’

OWN = a]thoug‘h sprinkled with painful re-

ninders, 'Ihere$amassgrave, thenearbyrem:-
iants of 2 firm, numerous statues, the “Lidice .

tose Gar en of Fnendshlp -and Peace™and a
mall memorial museum. Do

“I want this sculpture of tortured children |

PRIORTO womn WAR I, LIDICE WAS® ;
not untike any other small country wwngn ﬂ;e .
Czéch lands.. In 1938, it was a village,of 500 in- -

'weskaﬁzrblﬂh the hab:eswere .

chose Uchy‘hluvés
“When the coin was pmoented sa:d Fex-
ovd, “the committee had two objectmns First,
it was too nationalist. And second, it Was made
by a woman. The problems she had tfen also
carried over to when she was making the mon-
ument, as many of the committee members
. were artists, and many of them liave remained
in their positions even after the re\mluhon
Atone point, in the fid-1980s; government
qﬁc:als sotight to do away with the mofinment
; a]togeﬁler They.offered to buy it from Uchy‘hl-
ové “as js” for 3 million crowns and putina
" depository, without bronzing it. * 3
“They assumedshewutedmmey Butshe
- wouldn t-take money for her work, she only
wanted the moniment to get to.Lidice,” said
Fexova. “A children’s hospital in Germany.also
offered to buy the monument and place it in.
frontof the hos-_mai building.” *

mucnmommnmmum
topay for the bronzing of the base and 24 of the
children. Another 12 million K& ($415,000 US), -
however, is still needed to complete the monu- .
ment so it can be put in place, which must be
done within the next few years beiomthe plas:
ter begmstolosertsmtegnty Tohelpraise the
funds, some close friends and members of
Uchytilov4's family started 3 group called the
"Somety, fo the Realization of tlle Monnment i

- tothe Children'’s Casualties

. Edchs

dulﬂﬁgum is 90 centimeters. ta!] the

] largatzl meters. Along the memotial’s front,
pariels from varlous countries will indicate how" -

midny chﬂd@malhes' hey | had i in World War

The main problem with corporate dona-
- tions in the Czech Republic is that donots do -
notrecewe tax deductions for the - money they
give exwa believes ﬂxat"’bus:nessmeﬂ ire

e

-kova at the Mm:s!nr of Culmre had to say, it
:;g:mﬁs ough much more assistance isun-,

shé had tmubte obtaining eru:mgh clay and woﬂmgwlﬂm the Communist system, which
plaster to construct the piect, Ther there were " she strongly opposed. She had Ii

her. senuusp:ntpmblemsmm]lmgﬁ'amallﬂle * fromtheregime in those 20 years,

hours of standing, and Jung problems as well. thelegdership was generally eager tc

These chronic ailments led to her early death - the wartime Nazi occupation of the bountry.

in November 1989 at age 65, two days before, .. Whatwas]essthanananuable relatior

the Nov. 17 student demonstrations sparked i
the - downfall of communismin Czechoslovakia. - ..

+ Véra Fexovd, Uchyh!ové’s Ion,gtxmefnend, . -' ayor, }'hvel M er, was at first
mmembeﬁweluhe pain that afflicted ihe an- ted b b notzxqctly enthralled by the idea of the sizable
istfroi interminable hours of standj i rdida't like the wi design eith ind neithier, e said,

] : wa ; : "Buti went -

the municipality of Eidice. Tn ‘the Commuhist
era, there'was a p.lan to enlarge theLxd:ce

lated that she had stood for 40,000 howrs.
1f health pmblems_an & lack of materials

nt, I'was very much impressed. -
_point on, the couincil and I have .-
i a?xumuus agreement to havé thei

,cb;ally it started right
r-iafter the war when | legined about it. The
thought was clears.1 will ¢reate a

J?,ut lalso kriew I had the power and
strength tp accomplish it! | was conviriced that *
this pmjegtwould useup at}east 10years of my
life, but | was rea




D:REAM
D:Rearn) World 1Sire/EEG) On their
debul album, 1994's engagingly
kichy D:Ream On, Vol 1, the hip,
Britain-based D:Ream turned the
world ol dance music on its head.
Insteact of making club music that is
nurely physical, D:'Ream goes
beyond the call of d.ance duty o
create songs {or both the feel and
the mind. As with M People, it is
how the Iyncs 1olae to the heart,
mind and soul 1t is the focal point
for the band. Bul where D:Rt.im's
dehai de-aly specifially with (he -

als and w-hulations of unreauited

lover, this maora uithesiit follow-up
delves a linle decper into 1he
dynanucs ol love and nex,
sense. D:Ream World details a rela-
tian- Aip fiom the iniial meating,
Hirsns andd dating 1o foreplay, excite
tenic chinas nd resoluiion. *Shao
Mo Wil Your Love,” the sel's first
Ale, et L in with s urgency

and Dleading, whila "You've: Saved |

My World,” wilh its fab 70's sounck- .

scape, and "Enough Iy Enough™
deal witli the up and downs of
love, respectively, Everylhing
b omes one, thotigh, on the hon-
vrtand valnerable ” Hold Meg: Now,

where st a plush, laid ba.ok
Sieting — 'L‘m!u dete with grspeklike
backing vooai — the Hunky Peler

~Cunnah; with a furlorn stength in his
voice, requests something so simple
as an embrace. What a uy! % M.P,
NUSRAT FATEH ALI KHAN
AND MICHAEL BROOK
Night Song (Real World) Pakistani
Quivewalt singur Nusrat Fatsh Alj
Khan has received truckloads of
praise for his amazing vocal gift from
a wide range of musicians, and his
performances are known_to send
thousands into an ecstatic trance. In
addition to his more than 100 releas-
es, he has sung on Peter Gabriel’s
Passion (the soundtrack for The Last
Temptation of Christ), was included
on the Natural Born Killers sound-
track and, more recently, performed
with Eddie Vedder on the Dead Man
Wealking soundtrack. Experimental
guitarist and producer Michael Brook
and Khan first collaborated on
1990's Mus#t Mustt, which gar-
nered much acclaim for both musi-
cians. While the duo split the song-
writing on Mustt Mustt, they collabo-
rated for this release. The result
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Heavy vibes.
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BY ERIC DEMBY, LISA HELFER AND MICHAEL PAOLETTA

colild be coined, ethno-traince,
lrancistani, quawwechno — a name
has yet lo be discovered. The album
is an inslrumental gumbo, using har-
monium, labla, cello, Hammond
organ, mandsls, guitar and talking
drum. Trance beats, traditional and
“modern instruments.and Khan's
aymnastc vinali produce the cyua-
tion for pure captivation. Choice
tracks include "My Heart, My Life,"”
"Lament” and the title track. % L.H.
MONEY MARK
Mark’s Keyboard Repair (Mo
Wax/London) What Money Mark's
debut aihum lacks in depth it more
than makes up for in variety. With a
total of 30 tracks ranging in flavor
from groove-heavy Meters-style
soul jams like "Preaty” {orie of only
twn songs over three minutes long)

B-Zet When
the Bad See

iz elindyeing ¢

Besh (Pure) 283~ - .
Respect (Zoo Entertainment) 284

to the space-age Nintendo sound-
track of “No Fighting” to the deeper
funk of “Invitation, " Money Mark is
quite clearly having a good ol' time
in his L.A. home studio, where he
wrote, performed and produced the
entire record (which has been
around for awhilz as an import, but
is niow available domestically). This
is not to say, however, that Mark is
some crazy muIti-instrumentalist;
keyboards are his specialty (he tin-
kled the ivories on the last two
Beastie Boys albums), and the
homemade rhythms on Keyboard
Repair are programmead or sampled
— mostly scratchy, stripped-down
beats and simple bassline loops —
which creates a very chilled-out,
sort of lo-fi hip-hop vibe. On
“Seven, Seven, Seven" and

any pfﬂvés_a!bﬁfh;s', just call |
and eri 2/ the appropriate codéa._'

See..(EYEQI281 © .
s Murder Ballads (Reprise) 282°

he Wind (Carcline) 285 :
ody (Lonidon) 2867 -
ures (Lookout) 287. -
(Elekira) 288

“Pinto’s New Car," among oth
the uncomplicated organ and »
-melodies have the strange effec
recalling late-60's psychedelic-|
bands like the Zombies, wl
Mark's flanged vocals — he ha
very distinctive singing style —
songs like "Never Siap” and *(
My Hand in Your Head" (whc
chorus ends, “And I'm pulling «
all of your mind*) provide a trippi
space-out backdrop. There's son
thing for everyone on Mari
Keyboard Repair, and although
may not all blow your mind, tI
goods are in place to take you on
number of different journeys. ® E.|
VARIOUS ARTISTS
If You Love Dance (Epic) If v,
Love Dance is quite different fro
Your average dance-music compil
tion. Rather than relying on
“areatest hits of the moment" ph
lesophy, /YLD goes one step furthe
to consist solely of hard-to-find clu
remixes. Some of the feature
tracks — the Uno Clio hous:
restructuring of Brownstone's num
ber-one R&E hit, “If You Love Me,'
for example — were ngver releaseéc
domestr’caﬂy and are cturrently our
of print'in Europe. While others,
such as the gorgeously ambient
Strings of Bliss mix of Geoft
Smith’s "Six Wings of Bliss* and
the Sound Factory mix of Cyndi
Lauper's everlasting tune, “(Hey
Now} Girls Just Want 1o Have Fun,”
were available strictly as DJ-only pro-
mos. What this means is that now
everyone is able to own tracks that
previously only a lucky few have
been privy to. And that's a good
thing. Another good thing is the wise
inclusion of Melanie Williams'’ “Not
Enough.” Released two years ago,
“Not Enough” still gets played on a
weekly {some say nightly) basis. It
combines a fierce, disco-embal-
lished rhythmic structuring (cour-
tesy of the Brit remixing team Love
to Infinity) — albeit with a trendy
tribal influence — with one of the
most commanding and memorable
vocal performances of the past sev-
eral years. Never released domesti-
cally, “Not Enough” (in its Classic
Paradise mix — yes, the same ver-
sion that Junior Vasquez plays) is
finally receiving its long-overdue
stateside release on this way-fine
compilation. * M.P,



PAUL BOWLES
Baptism of Solitude (Meta) The
aural arabesques ol Baptism of
Solitude, released by Paul Bowles in
conjunction with Bill Laswell and

Jancl Rienstra's Mela label, can
biesl I deicribed as languid, As
so0n v you press play, the album
gives you the sersation ol being
ilnmeesed inoa Wi!k|n(_1 dream, The
Sand textures behind Bowles'
wordi a1 wellwoven threads that
“eonniessly mesh with e labric of
his texts, truly accentuating his
wordl Tlow; his reading allows for a
relipe tion of meaning and an emo-
tiorel quality of tone thal his wrtings
rarcly convey with e same sense
ol iimmediacy. Aimbient sounds are
for 1his projecl hecause they
maich a kind of incidental drift in
Bowlei" staries. Laswell submerges
you in Hie hyphagogic nocturnai ebb
anii flow of 1he siream-of-conscious-
1438 nacrative Lhal wrilers like
Bowles, Gertrude Stein and James
Joyer: championed, while never dis-
placing Bowles' own voice. The end
“reult of the collaboration between
him, Laswell and Rienstra is a fusion
of sound and word — a theatrical
ambiance that both Laswell and
Howles are exparts at 11anipulating.
The lrio has created an architectural
blend of sound, symbol and senti-
ment that forms lyrical moments/
events thal are deeply moving in
their complexity. % P.D.M.
CORNERSHOP
Woman’s Gafta Have It (Luaka
Bop/Warner Brosrl As with many
British bands, the Anglo-Indian
guintet Cornershop does not object
to.the mixing of musical ideas, no
matter how contorted they may be.
If anything, they thrive on it — that
is, as long as the various compo-
nents gel into a sweet, seductive
whole. Cornershop's intersection of
noisy dance rock with the serenity
of the sitar — merging Western
influences with those from the
East — is best epitomized on
songs like "Hong Kong Book of
Kung Fu" and "Wog." By fusing
the tamboura’s classic drone, shim-
mery Eastern percussion and
Punjabi lyrics with dense Velvet
Underground guitar janglings and
tripped-out Massive Attack synth
effects, Cornershop has, in effect,

Jotet feur

BY LISA HELFER, JU

" created one of the most idiosyn-

cratic alterna-dance albums to hit
lhese shores in quite some time.
And because this is such a decided-
ly iwisted project, chances are bet-
ter than gn?g)d that it will take more
than a lew listens to truly experi-
ence all the riches Cornershop has
to offer. & M.p."
DAPHNE

Daphne (Maxi} You may remember
Daphne from the late 80's, when
she was the lead singer of the neo-
Supremes freestyle trio Pajama
Party, who scored a number-cne
dance and top-40 hit with the infec-
tious iil’, booty-shaker “Yo No Se.”
Tired of the cookie-cutter trio thang,
Daphne left the group and found
work ‘on the stage (Randy
Newman's Faust), the screen (/ Like
It Like That) and TV (Fox's House of
Buggin) — everywhere, it seemed,
except in a recording studio. All that
is changing, however. Since 1993,
the wildly maned Daphne has
scored three sensual worldwide
dance hits — "Change,” "When

PTG SRR IRRIDUC AR
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You Love Someone" and, most

recently, "I Found It" — all of which
are included on her solo debut. As
strong as these house tracks may
be — and they are mighty real — it
is on the set's poppier moments,
like "Easy to Love,” "Inside Me"
and the Neneh Cherry-esque
“Carajita,” that Miss Daphne's rising
star shines the brightest. « M.P.
REBECCA MOORE

Admiral Charcoal’s Song
[Factory Outlet) Rebecca Moore's
debut album is an 11-track listening
odyssey that rcams somewhere
between Kurt Weill and scuba div-
ing. Raised on & diet of the New
York avant-garde performance
scene, Moore is an emerging tal-
ent chock-full of quirk.

Her sensual, dynamic voice is a~

piece of pocketed taffy candy; her
mesmeric lullabies stick relentless-
ly to the brain. She plays electric
guitar, piano and synthesizer; and
voyages on "a fake boat" in "The
Sisters Bernice," complete with
creaking ship and the sounds of

g5

RAND MICHAEL PAOLETTA

seagulls. "The Lamp Shop" is akin
to French cabaret — a duet sung
by two characters, Mrs. Hazy-
Faye and Admiral Charcoal, that
reveals the relationship between
incandescent light and spiritual
illumination.

Recorded at the Knitting
Factory, the album hosts a crew of
local talent, including Jason
Brandenberg (accordion), Jeff
Buckley (electric six-string bass),
Lounge Lizard Jane Scarpantoni
(cello) and Steven Bernstein (trum-
pet). Listen closely for special guest
appearances by a toy clown, a
piece of crinkling paper and a swing-
ing door. * L.:H:

VITAPUP

ai holii With Vitapup [Plimp) The

word "hallucination” conjures

|mages of melting walfs giant bugs

and pink fairies with your first camp’
counselor's face on them. But, in

fact, most hallucinations are aural —
vaoices in your head and the like.

One of the symptoms of schizophre-

nia is hallucination. Vitapup's debut,

an hour with vitapup, makes me

think they might be a tad schizo —
not to mention suffering from multi-
ple personality disorder — and |

mean that in the nicest way.

Listening to vitapup on the sub-
way made me snap my head around
on several occasions to find out who
the fuck was whispering in my ear.
But it was them — vitapup. One
minute singer Ray Heatley is howl-
ing his guts out, the next there are
layers of people rapping, whistling
and whispering; it's enough to make
a girl a little nutty. Identities change
from track to track, but vitapup are
at their best when shredding
through power-punk songs like
“Staple in the Sun,” "I Need It and
"Sports Car.”

This New York-based trio isn't
shy about sharing the mic, but
maybe they should be a little more
stingy. Guest Jane Hohenberger
does a couple of poetry raps that are
powerful live and entertaining for
the first two or three listens, but,
like a comedy record, a tune without
a beat can never attain the status of
an I-must-play-this-a-million-times
song (like “Dragoenfly,” for examplel.
This tiny criticism aside, |'m ready
for two hours with vitapup. % J.i.
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