AUDIO TOUR EXCERPTS

Metropolitan Museum of Art

Stop #823. Masks—Edo Period 1615–1868 (case overview)

Sound FX: Japanese music

NARRATOR: Long ago, the most powerful Japanese warriors wore iron masks like these, to protect the face. These soldiers were called the bushi, or samurai. Look carefully at the faces on these samurai masks. What do they say to the enemy in battle? Try this: Choose one of the masks. Look at it carefully. Now make the same face you see in the mask. How do you feel, making this face? Happy and peaceful? Or do you feel angry? Cruel? Fierce? Wonderful! You can relax now.

The angry face on the iron mask represents the deadly power of the samurai. It’s there to frighten his enemies. But most of these masks date to a time of peace in Japan, from the 1600s into the 1800s. In peacetime, the samurai kept their armor, including the iron mask. It represented their power, and their ancient traditions. 

Now look to your right and into the next gallery Walk over to it now. On your right you’ll see a long case with samurai armor. Take a look at them. Several of them include padded iron chin guards in the form of half-masks. Samurai usually wore this type of mask in battle. The full masks were mostly displayed as works of art. The soft materials you see hold the hard protective pieces together, creating a comfortable and most importantly flexible armor.
Sixth Floor at Dealey Plaza Museum

Stop 3902: The Rifle Location

NARRATOR: This corner looks exactly as it did the day of Kennedy’s assassination. Back then, the open stairwell to the right and the elevator you took to get here didn’t exist. The freight elevators and the 

stairway in the corner were the only ways up or down. 

Just after the shots rang out, a police officer and building superintendent searched the Depository and spotted Lee Harvey Oswald in a lunchroom on the second floor. I also ran into this building to call in my report. A young man pointed me toward the phone—only later did I realize it was very likely Oswald. But by 1pm, Oswald was absent for the employee roll call.

When officers investigated the sixth floor, they discovered a rifle hidden between two rows of boxes in this corner. They later found Oswald’s palm print on the gun and concluded that he’d run toward the staircase after firing the last shot, stashing the gun by the stairs on his way out. 

This corner gives you a sense of what it felt like to be in the Depository that fateful day. By preserving it and the sniper’s perch you saw earlier, the Museum helps visitors make a powerful connection with this building and its history. 
Stop 400. Nureyev and Ballet Costuming: Exhibition Overview

NOTE: Place stop at large image at intro to exhibition.

BENEFIELD: Hello, I’m Richard Benefield, the deputy director of the Fine Arts Museums of San Francisco, and I’d like to welcome you to our special exhibition, Rudolf Nureyev: A Life in Dance. As we explore this collection of spectacular ballet costumes and photographs, we will discover how Nureyev rose to become one of the greatest and most influential dancers and choreographers of the twentieth century. 

With his intelligence, force of character, and insistence on technical perfection, he transformed the world of classical ballet   from the role of male dancers, to the future of costuming. 

Bruce Sansom, a former dancer with the Royal Ballet Company in London, performed in some of Nureyev’s productions. 

BRUCE SANSOM: He was an incredible athlete, his physical presence, but his character, his emotional presence as well, was magnetic. I think everybody who saw him dance said you get drawn to watch him, you know, you can't help but be pulled into his performance. 

BENEFIELD: Now, let’s go into the exhibition, where we’ll start by discovering how Nureyev began his extraordinary dance career in the USSR. But first, if you’d like to learn how to use this player, press 99. 
