THEATRE
Cabaret

January 14-30 at the Paramount Theater

The seedy glamour of the legendary Kit Kat Klub comes to Seattle after being the talk of both London and New York. Most Broadway old-timers thought the Tony-winning revival of the Kander and Ebb scorcher "Cabaret" topped the 1969 original: the deliberately down-at-heel production perfectly evokes the queasy, sleazy decadence of 1930s Berlin. With one of musical theater's most winningly noir scores, this revolutionary re-invention is a show well worth catching. The touring version of Sam Mendes and Rob Marshall's production is in town for a two-week run that is certain to be the divinely decadent theatrical event of the season.

Jekyll & Hyde 

May 18-30, Music Hall

Robert Louis Stevenson's classic horror story of medically instigated split personalities comes to town as a splashy Broadway musical. Frank Wildhorn's score includes contemporary power ballads like the popular "This is the Moment," while the rest of the production insists on maintaining the story's original Victorian setting. It's a bit schizophrenic, but a good time nonetheless.

Wit 

January 18 - February 20 at the Geffen Playhouse

It recently won the Pulitzer Prize for Drama, and for good reason:

Margaret Edson's "Wit" is an unflinching, searing portrait of a cancer stricken literature professor who rages against the dying of the light armed only with sharp wits and the sonnets of John Donne. It is an emotionally draining piece -- the death-stalked professor's encounter with modern medicine is a horror show -- but it has a rare intelligence and lightness of touch. After all, this is a drama about a cancer patient that devotes considerable time to cheeky philosophical musings on punctuation.

The Last Night of Ballyhoo

Opens January 16 at Playhouse in the Park

Written by Pulitzer Prize-winner Alfred Uhry, author of the highly acclaimed "Driving Miss Daisy," "Ballyhoo" won the 1997 Tony Award for Best Play. Set in December 1939 Atlanta, the play takes place as "Gone With the Wind" premiers and Hitler invades Poland, but Atlanta's German Jews are much more concerned with who is going to Ballyhoo, the social event of the season. With rich and complexly drawn characters, Uhry personifies the mystique of Southern charm, prejudice, quirkiness and humor in one glorious piece of work.

Titanic

January 18-30 at the Allen Theatre

A musical already proven more seaworthy than its ill-fated namesake, "Titanic" sails into Cleveland for a two-week run. This winner of the 1997 Tony Award for Best Musical weaves the lives, loves and dreams of the doomed ship's crew and passengers into a moving and haunting musical tale. You won't find Leonardo di Caprio on board, but you're still in for a great ride.

Waiting for Godot

Continuing through January 28 at Space

Samuel Beckett's Absurdist classic has been described as a play where nothing happens… twice. Fair enough, but "Waiting for Godot" is also a brilliant balance of earthy comedy and cosmic tragedy in which two clowns, Estragon and Vladimir, struggle for love and understanding while endlessly waiting for order to enter their disordered universe. Director James Mango kicks off the new century and Charenton Theater's first season with what is possibly the most important play of the 20th century.

The Mystery of Irma Vep

January 12 - February 6 at the Dallas Theater Center

A deliriously dizzy tribute to Gothic romances and other theatrical kitsch, "Irma Vep" is theater for anyone with any inkling of a sense of humor. Anarchic genius Charles Ludlam, founder of New York's Ridiculous Theatrical Company, delivers a two actor play of lighting-fast character changes that sends up everything from Jane Eyre and Rebecca to Oscar Wilde, Edgar Allen Poe and 1930s horror movies. A comic tour de force.

ART
Outsider and Folk Art from Chicago Collections

Opens January 15 at the Terra Museum of American Art

Because the work of self-taught, "outsider" artists isn't easily categorized, audiences are often unfamiliar with the work. This holds true even in Chicago, the city that produced some of the greatest artists of the genre. The Terra Museum aims to change all that with "Outsider and Folk Art from Chicago Collections," an exhibition highlighting a vast array of works by Chicago-based artists and the role of the city’s collectors in bringing it to the larger world. The collection spans four generations of 20th century artists whose profound attachment to their own methods and artistic traditions provides a fascinating tour of America's less visible artists.

Worlds of Transformation: Tibetan Art of Wisdom and Compassion

Opens January 16 at the Kimbell Art Museum

For the first time, the Kimbell Art Museum presents a remarkable exhibition of sacred Tibetan icon paintings, a unique record of a civilization now struggling to maintain its heritage. Organized by New York's Tibet House, the exhibit features 50 paintings from the Rubin Collection, one of the world's premier holdings of Tibetan art. You'll see an amazing array of iconography, tangkas, lineage lama portraits and works based on specific liturgies. Arising from the Buddhist enlightenment movement, these sumptuously painted and exquisitely detailed works surely achieve their goal of aiding spiritual enlightenment.

Sounds from the Vaults

Continuing at the Field Museum

You'll be marching to the beat of a different drummer after a visit to the Field Museum's "Sounds from the Vaults" exhibit where you see, hear, learn about and virtually "play" 50 musical instruments from the anthropology collections. The musical artifacts, some of which haven't been played for more than 100 years, come in all shapes and sizes -- from finger cymbals to a 12-foot long Tibetan trumpet. While the instruments are displayed behind glass in traditional wood cases, visitors can "play" them by tapping away at large, touch-sensitive pads mounted in front of each case or via virtual copies of the instruments at computerized workstations. A brilliant marriage of history and technology.

Los Instrumentos de la Música Afrocubana 

Through September 25 at the Craft & Folk Art Museum 

If you're one of the many Americans who have developed a newfound love of Afro-Cuban music, the Craft and Folk Art Museum is the place to be. The Museum's remarkable exhibition "Los Instrumentos de la Música Afrocubana" celebrates the myriad Afro-Cuban musical traditions studied and documented by pioneering cultural anthropologist and ethnographer Fernando Ortiz. Over 75 percussion instruments from Cuba, Africa and the African Diaspora are on display along with original photographs, a sound installation and numerous multimedia presentations. Also included are rare first-edition copies of books by Ortiz. 

MUSIC 
Take 6

January 17 at the University of Michigan's Hill Auditorium

Without question, the a cappella sound of Take 6 has had an unparalleled influence on modern pop music -- you can thank (or curse) the group for the current overflow of "boy groups." But unlike the Backstreet Boys and others of their ilk, Take 6 has never lost sight of their spiritual foundation or the richly layered harmonies that spirituality inspires. Seven Grammy Awards and countless other musical and humanitarian citations certainly testify to the success of their contemporary gospel groove. They bring it home to the Hill on January 17.

Buena Vista Social Club with Rubén González & Ibrahim Ferrer 

October 19 at the Rialto 

Vocalist Ibrahim Ferrer may be 72 and pianist Ruben Gonzalez may be 80, but they have set a pace much younger men couldn't maintain. Since coming out of retirement two years ago to play on the Grammy Award-winning "Buena Vista Social Club" album, these legends of Cuban music have continued touring, sharing the sounds of mid-century Havana with the world. Joined by the Buena Vista Social Club rhythm section, this Rialto concert features the artists' extraordinary stylistic range, from nostalgic American big band sounds to stunning ballads and rich country-style son music. 

¡Cubanismo! 

April 21 at the Ordway Music Theatre

Get ready to rhumba! Feet haven't stopped moving since the contagious big-band rhythms of ¡Cubanismo! exploded onto the international scene in 1996. Trumpeter Jesús Alemañy, considered by many to be the "Cuban Wynton Marsalis," joins legendary pianist Alfredo Rodriguez and an all-star lineup of Cuban musicians and vocalists for this unforgettable journey into the rhythmic heart of Latin music. We dare you not to dance.

The King's Singers and Evelyn Glennie 

October 19 at Bass Hall 

It may seem an unlikely combination -- the kings of doo-be-doo and the queen of the xylophone -- but the music produced from this partnership is as tried and true as Big Ben and as exquisite as the crown jewels. A formidable a cappella vocal ensemble, The King's Singers return to Bass Hall with extraordinary percussionist Evelyn Glennie. Deaf since childhood, Glennie displays an astonishing sensitivity to the rhythms and nuance of the music she performs, wonderfully blending a wide range of percussion instruments until they almost sound like another voice in the choir.

Cesaria Evora in Concert 

October 23 at Town Hall

Widely considered Cape Verde's finest vocalist, Evora is known as the queen of "morma" -- the islands' sweet and soulful version of the blues -- which fuses West African rhythms and European sensibilities with Caribbean and Brazilian influences. Recreating the dreamy atmosphere of her native island with a seductive blend of intoxicating vocals and compelling lyrics, Evora sings in Portuguese-Creole, and her rich smoky-soft alto has been compared to Billie Holiday and Edith Piaf. This "Barefoot Diva" is a must-see. 

Shape-Note Singing from the Sacred Harp Tunebook 

October 16 at the Eagle Rock Community Cultural Center

The World Festival of Sacred Music continues with a celebration of shape-note singing, a folk-hymn style dating back to colonial times. Termed "music made for democracy," this old and venerable tradition allows every singer to stand in the center of the group, lead a hymn and set the tempo. Because the notes are shaped -- circles, squares, triangles, and diamonds -- every member of the congregation could participate regardless of literacy. 

The resulting music -- unlike traditional choral music's sweeter, softer tone -- is strong, loud and powerful. Shape-note singing nearly died out once public education became the norm in the early part of this century, but pockets of Appalachia and the deep South, particularly Alabama, kept the tradition alive. Though now experiencing a national renaissance, shape-note singing is rarely heard on the West Coast. Take advantage of this rare opportunity.

Fame -- The Musical 

Opening December 27 at the Merriam Theater

First "Footloose," now "Fame." Slowly but surely, the TV and movie hits of the 1980s are returning to haunt America's musical stages. "Fame" is actually kind of promising: it has some excellent songs, and its brand of cornball high school melodrama is a bit smarter than, say, "Footloose" or "Grease." Can "Fast Times at Ridgemont High, The Musical" be far behind?

An Evening with Merle Haggard 

January 22-23 at Macomb Center

Downtrodden but dignified, Merle Haggard is country music's quintessential outlaw: his law-evading, freight-train-hopping past produced one of America's most gifted and prolific songwriting talents. Of the hundreds of songs he’s written, many have become country standards, including "Today I Started Loving You Again." His sound is a combination of American music styles that incorporates elements of jazz, rock, folk and blues. You could call it "country jailhouse rock," but in 1972 the governor of California, Ronald Reagan, expunged Haggard’s San Quentin record and granted him a full pardon.

DANCE
Trinity Irish Dance Company

January 14-15 at Cerritos Center

Irish dance is a lot more than rows of stomping feet and smoke machines -- something you won't forget once you see this virtuoso group. Trinity Irish Dance Company avoids the overkill of "Riverdance," revealing the intricate rhythms and extraordinary grace of this singular Irish art form. These 12-time world champions continue to pack performance halls with signature step-dancing combined with progressive, innovative choreography. Come see what all the noise is about when the troupe lands at Cerritos Center for two nights.

Fosse 

January 19-23 at Jones Hall

Legendary dancer, choreographer and director Bob Fosse revolutionized musical theater with his distinctive, sexy, hip style. From "Damn Yankees" to "Sweet Charity" and "Chicago," Fosse forever changed the way Broadway danced. Featuring a cast of 32 talented dancers and singers who stomp, slink and croon their way through this 2 1/2 hour tribute, "Fosse" includes rarely seen numbers from the choreographer's earliest works, as well as many that have never been seen onstage before. There's no plot, but there's plenty of Fosse-style pizzazz.

OTHER
Danny Hoch

January 15-16 at CenterStage

Like the incendiary John Leguizamo, Hoch has forged a brash -- and very New York -- brand of pop solo theatrical performance, that combines improv-style irreverence with the in-your-face topicality of stand-up comedy. "Jails, Hospitals & Hip-Hop" is the Obie Award-winner's tour de force -- many New York theatergoers and critics thought it cut deeper, and was funnier, than Tony-nominee Leguizamo's high-profile "Freak." Now San Francisco theatergoers (and hipsters) get a chance to see what the buzz is about.

Songs and Stories from Moby 

October 6-16 at the Brooklyn Academy of Music's Opera House

Working from a center where all the senses converge, multimedia progenitor Laurie Anderson reinvents Melville's "Moby Dick" as a postmodern musical, her largest undertaking since 1983's epic "United States." In her debut as a director of actors (co-staged by Anne Bogart), Anderson opens this 19th century tale of brooding obsession to a host of associative transformations. For starters, the crew of the ill-fated Pequod -- Ahab, Ishmael, Queequag, and the rest -- is portrayed by a cast that doubles as Noah, the great white whale and Melville himself. 

