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BY MORIA BYRNE Speci

g the mother of a student at Park Sc¢hool in
mona Diaz is Cannes
; a recent showing of her Iatest documentary,
“Imelda: Power, Myth, Illusion,” Diaz sat down for. an inter-
view to discuss the iconic former leader and her new projeet
about a group of Filipino teachers now working in Baltimore.
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What was your first impression of
Imelda Marcos when you met her?

Iconic image — people have seen her
without really seeing her. She was in the pa-
pers every day (in the Philippines). The news
always covered her daily comings and goings.
It was funny to see her because she seems so
familiar.

She’s so imposing for a Filipino. She’s
5'7” and always wears three-inch heels. But
aside from her physicality, she’s imposing be-
cause she has this quality about her. When
she enters a room, she fills it.

Do you think that her personal philoso-
phy (the pursuit of beauty and embody-
ing beauty and poise for the Filipino peo-
ple) is her self-deluded way of justify-
ing her extravagant lifestyle?

Maybe in the beginning, it was just a line
her PR team fed her. But after 20 years of say-
ing something, it becomes a truth, it’s be-
come real to her. The whole [idea that] beau-
ty is next to godliness — she truly believes
this. [She thinks] that by being put together,
they [the poor in the Philippines] can vicari-
ously live through her and that’s more than
enough.

I thought about bringing her to the train

racks to show her this is what you say beau-
ty brings — they live by the tracks. But she
would've turned it all around since she is no
longer in power and would have said it is
much worse now.

During the month we spent filming, we
lived in her bubble. The voices of dissent
never penetrate that bubble. It was very pow-
erful. You knew that [her self-delusion] was a
combination of her not wanting to know and
the people around her supporting her.

What were the situations that you
couldn’t you have imagined happen-
ing/planning/executing?

The pictographs [that she drew to ex-

plain her personal philosophy]. She decided
to read her whole book [“The Circle of Life”
about her personal philosophies] to us and I
told her, ‘but Mrs. Marcos, we don’t have
enough film.’” She insisted. She said it was
the only way we’d fully understand [her phi-
losophy]. She read the whole day. It was a
long day.

The scene when she’s watching her son
and daughter [who both were holding politi-
cal office at the time] during an interview on
TV. She was so proud of her children, alone

sitting there in her luxurious apartment in
an evening gown watching TV. You can’t plan
scenes like that.

And the scene when she’s giving out cam-
paign [leaflets]. The way she keeps telling
her staff. Here, here. Give them these and
these — more. You'd think that she was giv-
ing out money.

Why do you think the film was so suc-
cessful? What do you think is so capti-
vating about her?

A lot of people related [the film] to their
own experiences. I met a woman in LA who
came up to me after the screening and said,
‘She reminds me of my mother.’ That was re-
ally satisfying, to know it resonates with peo-

Ple, that it's not just something that happened
in another part of the world.

It’s a universal tale about power gone
awry without the checks and balances, and a
strong personality and the systems that
helped create this personality.

What projects are you currently working
on now?

I am working on a documentary [about a
project in Baltimore City in which over 100 Fil-
ipino teachers are working in the public
schools. I am following their year here in Bal-
timore:

It’s funny. I've gone from filming about
Imelda Marcos to filming about women who
leave the country for economic reasons.
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